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Excerpt
Monogatari's Methodology and Nikki Literature:

On The Sarashina Diary

It6 Moriyuki

Hirosaki University

The author of Kagero nikki critically refers to monogatari's
fictitious nature; she emphasizes, in contrast, nikkig's
truthfulness. However, Sarashina nikki goes beyond such a naive
binarism between monogatari and nikki. It is a nikki discussing
the profound influence of monogatari on the author's own life.
Takasue's daughter (Lady Sarashina, hereafter in this excerpt),
Sarashina's author, is an avid reader of Genji monogatari, which
contains critical commentaries on monogatari within its own

monogatari. Inspired by The Tale, Lady Sarashina develops a
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complex structure for nikki writing, in which multiple themes
and motifs are interwoven.

This paper examines her complex structuring of
narratological times by focusing attention on the beginning
portion of Sarashina nikki, which describes the author's journey
to Kyoto through Tokaido. Lady Sarashina recollects her
journey, which took place forty years before her actual writing.
It is described through a thirteen-year-old girl's standpoint,
without mingling comments of the author as an aging lady.

What is particularly unique in this nikki comes from the
impression that the thirteen-year-old girl seems to have already
grasped the truth of life which is now internalized by the author.
For instance, there is an episode in which the girl meets a group
of yiijo in the dark depth of Mt. Ashigara. The girl intuitively
understands the symbolic meaning of yiijo as eternal travellers
through life; she is deeply moved by her encounter with them.

Let me now focus on the first two poems included in this
nikki. The journey toward the nation's capital, on the cultural
foundation of which Genji monogatari's drama is developed, is a
dream-come-true journey for the girl, who has been absorbed by
The Tale; it should be a happy journey. Yet, the first episode of
her journey highlights her emotional identification with the past,
which has been lost for good. The very first poem expresses the
girl's emotional response to a once prosperous mansion, now
ruined. The second poem in the nikki, which appears right after
the above episode, emphasizes the preciousness of being in a

specific spot and time as a life traveller. Here again, the author
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values life's impermanence and sees the present experience as if
it is a passing dream.

The beginning episodes in Sarashina, thus, stress the present

moment as an ending point of the accumulated past and indicate
that the continuity and discontinuity between past and present
are the girl's main source of emotional inspiration. This
understanding of time is actually the foundation of Lady
Sarashina's approach to nikki writing itself. Thus, the beginning
portrayal of a girl nostalgically looking into the past is an
isomorphic double of the author herself, who is writing
recollections of her past days with a consistently nostalgic

penchant for days long gone.

[E.5.]





