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I would like to discuss here the system of sexuality revolving 

around the word, "Meshudo" or mistresses who were female 

attendants. Before we start to examine the word Meshudo, we 

shall confirm several premises. 

Under the regency during the Heian period (794-1184), 

marriage and sex were implicated in political power. I think it is 

strange that the man of power did not take over the reins of 

government, or the emperor directly, but rather made his 

daughter the wife of the emperor presupposing that she would 

bear the emperor's son. This was more important to the regent 

than the actual fact of his daughter becoming empress. In other 

words the regent gambled with Nature and reproduction. This is 

an interesting point when seen in the context of religion in 

ancient times. 

Another strange fact is that, although marriage or sex was a 

means for gaining political power, it was also always related to 

the problem of one's affections. This situation was represented 

through love stories. We might recall that the first sexual 

narrative of male-female relations was described in Kojiki as 

bearing the land, but also that Izanagi and Izanami had to begin 

by declaring their affection as "Ana-ni-yasi, how good a lad!" 

"Ana-ni-yasi, how good a maiden!" for one another. 

Example 1: 

m~;:fJt~BJJBP1~11P~IFJ t.:i ~i <., f~7'J~!1f~i, mt IJ mt IJ-Cmt IJ *' 
~~m-m~IJ.~, ~~~#•~mtlJ*'~~mt~~-c, ~ 
n~•~mt 1J -&~its ~m~:if!IJL-~~·-c, oo±t'±hmt~utiJ~ 
~. '±u ~ t ::RfiiIJ t ~ IJ t.: ;i: -"-~;t fnBJJB~11P- r ~flf~ttr 
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J t~B-"t.:iO~o filli~:fit~Jmmw~1fi!~IPJt.:i~±<, r~G~t 
Bt~t•~~~•tttff~M~•o~, ht~i~~O~u 
J t~~t.:iO~o MlitM~~, J'Jts r~~;t:tl~~M~•-"o 
fJH;tft:~"JM~-~;l:uJ t~B"Jt.:iO, m9"JJt-"~M~B;f, fjt 
!WJJ~~1fil, 9Gf: rz!!>t~f:-t>lX-tt;:.tJ tgo, 1~~:f1!f~JJ~ 
w~1fi!, rz!!>t;i;f:-t>lX-tt.ibtJ tgo, :ftgOJt-"l1~, :ii; 
~/l*f:~+f~B "J t.: i ~;t < , r:tz:A~9Gf:g""~~;t13tdJ•G'"f J 
t~ "J t.:i o~ o mlfi\t!l:l!4>t'!?~~ rt!l$~e 
J::J\';®\~llH Jj\'!?~'f! 1973,.53; emphases added: hereafter all 
emphases in quoted passages are mine.) 

Then IZANAGI-NO-MIKOTO said: 
"My body, formed through it be found, has one place which is 
formed to excess. Therefore, I would like to take that place in 
my body which is formed to excess and insert it into that place 
in your body which is formed insufficiently, and [thus) give 
birth to the land. How would this be?" 
IZANAMI-NO-MIKOTO replied, saying: 

"That will be good." 
Then IZANAGI-NO-MIKOTO said: 
"Then let us, you and me, walk in a circle around this 
heavenly pillar and meet and have conjugal intercourse." 

After thus agreeing, [lzanagi-no-mikoto] then said: 
"You walk around from the right, and I will walk around from 
the left and meet you." 

After having agreed to this, they circled around; then 
IZANAMI-NO-MIKOTO said first: 
"Ana-ni-yasi. how good a lad!" 
Afterwards, IZANAGI-NO-MIKOTO said: 
"Ana-ni-yasi. how good a maiden!" 

After each had finished speaking, [Izanagi-no-mikoto] said 
to his spouse: 

"It is not proper that the woman speak first." 
(Philippi, Donald L. Kojiki, U of Tokyo P, 1968. Ch.4, 50-51) 

In short, the private world of marriage and sexual relations was 

dominated by the public world of political and social values. 

And it is in this light that we must read the figure of the 

Meshudo. 
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Now we are going to examine the word Meshiido in several 

Heian texts. Next example is from Eiga monogatari. In this 

statement, Kaneie's Meshiido called Tayii or Naishi no Suke is 

mentioned. 

Example 2: 
*·~~~1b~~-c~~L-i~~.mEA0~ffl0T~ 

0~l:f .:.t. ~m:: +""--Ct.::t.:ai~t1n:: -c. i!!:r:r0Act;.~ 7.s:; L
. ~ -caJ110tmu.::t.:::.0Jjjj~::~i IJ o ~-*:P:~P0~p:;1n::7ctiH: 
v~OL-At:llJo i!!:0taP~;tt.:~~Jf. ir)-C-JiJT~~;tL-iTl29l~ 
$t.t IJ t -c. H J:0)$1;1if0~P:P::::.B'~;t. f1i~0~P,ia:!.PJT t M.:.t L
~Pnn::~ t ;:.:::.g · :tz:=B'1:.n*ft""-IJ L-. +0:tz:=B'~. ::.0 
flfi&B'C.'~:: <<~"Ct::.~ 1b0)~;:,~,0~ ;:.;.t ~~*ft-C. JiO~;::. 
;.t ~ ~*ftO l n' t''· T-"'-C;::. t O)lf n•~:: -C*@;.t~ ~~*ftO~:: l 
n•~! . .Z:.0B'1b ;:.n~W·u l ~ :~H::~l:f L-t>\~ -C~~*ft~::it IJ o 
+n1b ;:.0~fij:0TitO);f;01t~J;. L: 7 6!J IJ it ~t.t~-"'lo 

( r~ i ~i 0ct ~ ;:.aJ S*l5!11nt$7c~ r%::mtm~~U: 
J :EW<ilm 1964. 120) 

Kaneie had already been a widower for a number of years. He 
was more devoted than ever to his concubine, Naishi no Suke, 
whose status had become scarcely distin2uishable from that of 
a wife. People of all kinds presented her with name 
certificates, and everyone congregated in her apartments 
whenever there was to be a distribution of Court of wives. She 
was the lady who had served Choshi under the name Tayu. 

At the beginning of Kaneie's regency, it had been 
pronounced inauspicious for him to remain single, and he had 
consequently married Princess Hoshi, Emperor Murakami's 
third daughter, whom he thought a charming and beautiful 
creature, (The Princess and the Emperor's third son, Prince 
Munehira, were the offspring of Arihira's daughter.) But she 
had failed to love up to expectations, and the marriage had 
soon ended, leaving her so ashemed that she had finally dies. 
The incident was perhaps merely another sign of Naishi no 
Suke's good Karma. 
(McCullough, William H., and Helen Craig McCullough. 
"Joyous events", "A Tale of Flowering Fortunes," Stanford 
University Press, 1980. Vol.1, 152) 
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To understand several characters associated with Kaneie, it is 

best to refer to several historical facts. Kaneie has a Seisai, or a 

principal wife, called Tokihime, and we can see her name in 

Kageroµ nikki. She died in the 3rd year of Tengen (980). 

Oon kita no kata 

(died 3rd year of Tengen) 

Tokihime 

i 
(Naishi no Suke) Tayii - Kaneie = ] (principal wife) 

i 
The third daughter of 

Emperor Murakami 

(died) 

According to Eiga monogatari, Kaneie was regarded as a 

widower at least in his social standing. The third daughter of 

Emperor Murakami assumed the position of Kaneie's principal 

wife upon his remarriage. There could be only one principal 

wife, the object of a formal marriage. But Kaneie was entirely 

devoted to Tayii, so the daughter of the Emperor died of shame. 

Even though Tayii surpassed the principal wife by gaining 

Kaneie's favor like this, and was called "Oon kita no kata" which 

may be translated as provisional principal wife, she could never 

be considered his principal wife socially. 

Interestingly, even though Oon Ki.ta no Kata was not 

officially the principal wife, many men who wanted to be 

promoted came to pay her compliments. According to 

Yoshikawa Shinji, one way for a man to gain promotion was to 

have an intimate relationship with the Nyobo, or attendants of 

his superior. Using sexual relationships as a medium instead of 
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appealing directly to the superior was imitated by lower-rank 

officials as well. 

According to this example, we may say that relations with 

Meshiido were regarded as private affairs. In other words, 

Meshiido can be considered outside the social system. By this I 

do not mean that there is no relation to the public, but rather that 

Meshiido have the potential to forestall the position of the 

principal wife. 

Next two examples are from Utsuho monogatari. 

Example 3: 
~01J:i'1-.''-1Ml1tl'Hfi~;J:9, 't«·c .: t;::: t JtxJfi~;J::f;l.~;J'., 'L'ti 
?'$ '!!: t::. ~ ·c 71;-:::5&1-C 1±\-C /v:PJT:a: :!3~f L.~ <·GT~:, -~~:!1\' 
< *\.i)f,t~~~:., ~ i ~i ~~*~".J < '? iJ'~P-C, ~%OYiWO) 
t(=:O)g:a:~;1: t.~~ '? -C, ~~«'!!:~Of- t::. ~, J::~tiBO)~O:tc 
:f.WJ:< 0)~03bV) t'i-C, ~~f~~;t11Jfil:::itti~t r.:.:~:~;t, 
.~!iiJ~L.i/!:f.tiJ'~:., ]!l!A.\;)-Ct.J t;!3~fl.,"(, =~WiJllO)~"Jf;: 

, X*f!:~~~, ~09RO)#€;~::t.lf'?*fi7-"'~~0*~t.t>~fL.-C 
, 1F-~JtfF '? mf!:, ~ i ~i O)~P~r.JJl t' ti ti, ~""-:t ~ *fi""-~f;: 
r+.:~::, uiJ'""-~;1:1.i)-clvJ t:!3~fL.-c, L.-:JGO:t~-c, = 

mtiJ•'?:N 1J-C, ~01:ft/v\;), iJ'~.'?~O~t.f!:~~'? J A=A 
vn t ~ou- :t ~::O) '? -c, 

( r1~JliJ B;;fs;t!1Wnt$** Pf'.?*fJi1:fi!JJlg-J ::E-~~JiS 
1959,.95) 

From the day when he had visited their dwelling, General 
Kanemasa racked his brains all day long as to how to receive 
the mother and son into town. He had a grand residence along 
the First A venue. where the Third Princess of the ex-Emperor 
Sa11a as well as a number of dau11hters of the princes and hi11h 
courtiers were livin11 as his wives and mistresses. He had 
another residence along the Third Avenue, which had been 
built with scrupulous care for the use of his daughter expected 
to attend upon the Crown Prince in future. He decided to 
accommodate the mother and son in this residence. 
(Uraki, Ziro. ch.1, "Toshikage", "The Tale of the Cavern," 
Shinozaki shorin, Tokyo, 1984, 36) 
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Example 4: 
-~~t;J:=T~ I') 0 ~Pr,/\=rr 1) 0 *~g, -(-;ti~;: lt:::/N} 

"(g!f~O)~, ?J.t~~i!!> I') .0 ~~t;J:1*!0);J';Q>~t-c' S'f:l:J;.*fl7 0 

~;t~t~lt~~~-~-A~~~~1~~~~ti~M~~A 
A;t-~~Ylt~7~.~~tl~<*:ll:fti!!>!?o~7~7fi 
;tit -Cff < o :.n~~~HfilO);g~;:)(*~O)$ !? *fll:::~t Qt~;ti~;I'., 
S'-t'±~::-ctl:J;.*fl7 0 fl!!A~J:l:'1tiB~~'10)~P~m~nt·, ~! t 
fqg l*fit;J:'f' td!.*~~;: ;Q>;Q> I') *fl-" I') l :Q>t;I'., 4;-;Q>;Q> I') *flt"( 
, E!t:JfO)*t~/v~~tntt, X.?1*1*fi~;J:3Qfil7Jll. i3A¢>~ t::. !? 
lAA iV,JQt;l:-:>~·"'.J~·~;: lt::.:Q{O-Ci n''t'~::~t Qo :6':6'Q~;: 
' **11*!0)-=0);t, jljO)~p~O)ftj J: I') ftf~O)t~~;:~p)(fift::.1t 
"(€,'O)~P:fn;:~ I') *fl7f~~;:, 13 "'rrt s!EJ;.-CJl "'.J"'.J, AAO)v• 
..s.~7 r~:Q{;g~f~lJ~1t$Q~AO)h*tJ:, <V.>t::.O)~n~::~n 
-c, ttJ:-JO)lill*f>c~~ftift-c, ~o*Q-t<J t~!?-c, wt~J: 
=F~fi!J l'J-C:ll:t!i§-f:!fuo MtJ:-.O)i :Q{i :Q{ l ~ $v•tJ:3Qt~ l. 
±t' 1MJ: r<V.>~:Q'i~, :6'< ¢>--Ct::.~~tift::.~ti-A~tt, v•:6' 
:6{tJ:~.il1:6'~;:~;J:~*fltJ:lv. T""-CfEii!!:O)~~ t::.n~t~ :.-t-<V.> ~¢> 
J t-c, fft~~M7ti!!>!?, Jl¢>'t'M7ti!!>!?o 
( r~MlftJ B:il\t!l!llJ,>c~*~ r*?~H~Wn~~u *~•m 1961, 

390) 

General Kanemasa had a grand residence, two hectares in 
area, along the First Avenue. The Third Princess was living in 
the main hall and the east wing, while several women formerly 
loves by Kanemasa were living in other wings. The residence 
had originally been built for the use of his daughter, Lady 
Nashitsubo, so her mother, the Third Princess, was now the 
head of the residence. The other women were all the daughters 
of princes or high courtiers, and one of them bore him a son. 
All these women were, however, discarded by Kanemasa after 
Nakatada's mother was received as his new wife. Having no 
parents to depend on and lonely life in this redidence. There 
had formerly been many servants, who left the residence, 
however, one after another, until only a small number of 
persons remained there. 
(Uraki, Ziro. ch.14, "Opening of the Warehouse: Part Two", 
"The Tale of the Cavern," Shinozaki shorin, Tokyo, 1984, 
304) 

Kanemasa has a large number of wives in residence at lchijo. 

These women were abandoned since Kanemasa lived with 
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Toshikage no musume, or a daughter of Toshikage in the Sanjo 

residence. 

The wives in Ichijo are distinguished according to their ranks. 

The third princess of the Emperor is at the top of the hierarchy, 

daughters of noblemen or Imperial heirs are in second place, and 

Meshudo are in the last. Supposing we could give the name of 

"unofficial wife" to the ladies who are not either the principal 

wife or Meshudo here, we could indicate the hierarchy as 

follows [a principal wife--unofficial wife--Meshudo]. 

Their rank is determined by their father's social status. And it 

should be noted that Meshudo's fathers are not mentioned at all. 

Women are also ranked according to whether or not they have 

children, and this is connected to patriarchal succession or 

inheritance. We can not see any discourse mentioning whether or 

not Meshudo had children. Meshudo are excluded by this 

standard of value. 

The point to observe here is that a Meshudo is strictly 

distinguished from a principal wife and also from other women 

who live in Inijo by social status and childbirth, which have 

highly political value. 

I have indicated three levels of wives, but I must note that a 

Meshudo is not on the same level with other wives, but rather 

put out of the competition in advance. 

I might add that the difference between wives and Meshudo 

is not concerned with whether they had a wedding ceremony or 

not in Utsuho Monogatari. It is written that Katiemasa did not 

have wedding ceremony with any women. 

Here are exapmles from The Tale of Oenji. 

Example S: 
'§'~;t ~m ~ 1b0) L.t.:. ·~1:,,s,{>? tJ:n e:·, Atriv) e: v)t.:.? <l0t::6b 

v)"'C J!!Ot.:.ibfiJT<l0it.:.lifJ::.;t, 13Abo» 't~iffd:J.:,~O)~ 
~J.:,A~1bid:u, R<l0i~lifJ::.~J.:.. ~{>?fd:G~::.e:~, m 
itt~? -c ~lllv)t.:. i ~;l:u A~;!:, \j) C: J: ? t~t:: G iN::..1b-c~ 1?-C 
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u.~~l~~-~~L~. A~•~~~«~•~u. ~~~ 
-n•t?tB-c*~«~ 'd:: • .:c-~~n,c.d-n•ot.tu~«~. 
( ri'iJJ!llfiJ EJ;;fi;ti~x~~~ nW-JX;f~~g= J 1J\~~8 1972, 

172) 

Prince Hotaru is a bachelor at the moment, hut he is, I fear, 
a promiscuous sort, and the gossips associate him with 
innumerable women, some of whom are called ladies-in
waiting and others of whom go by less dignified names. A 
lady of tolerance and very great skill might possibly steer her 
way through, hut the first sign of jealousy would he fatal. It is 
all in all a situation calling for tact and caution. 
(Seidensticker, E.G. ch.25, "Butterflies", The Tale of Oenji, 
Tuttle, 1978. Vol. 1, 425) 

According to this statement, Prince Hotaru's Kita no Kata or 

principal wife died three years ago. He is regarded as single in 

public but he has many lovers. He goes out to meet his lovers 

and some of them called Meshudo live with him inside his 

residence, since they are attendants. We may see again three 

different levels here [Kita no Kata--lovers living outside-

Meshudo living in his residence]. 

Now the place for the principal wife is blank, and 

Tamakazura is regarded as filling the blank. From this example, 

we may say that the Kita no Kata has political status, while other 

love affairs are regarded as private and not concerned with the 

public world. 

Example 6: 
m~A~tL. tt?i~~-~~~*I~a ~~~~~t 

f,t t··v:ibAJ? t!.V:: .. ~:f t··~;:~~t-:J~. ~'h· t? 'f~ t? l t ,litf,'O~ 
~ ;{.t.:~~. ~~~:11~;t? ~ l1C.'~~ lt.:i b~:f t··~;:L. 1.i~ t ~ 
~'h· l? ? t$ft~ L .?Jt.:i ""- ~. 
( r~*f±J EI*ii~x~~~ nW-JX;f~~g= .1 1J\~~8 1972, 

351) 

He permitted himself a tentative smile, which did not please 
her. Even those of her women whom he had especially 
favored. Moku and Chujo amon11 them, thought and said, with 
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proper deference, that he was behaving badly. The lady 
herself, whom he had found in one of her lucid moments, wept 
quietly. 
(Seidensticker, E.G. ch.31, "The Cypress Pillar", The Tale of 
Genji, Tuttle, 1978. Vol. 1, 495) 

In this statement, General Higekuro is reliable and a strait-laced 

in his relationships with women. He is contrasted with Prince 

Hotaru who is the source of much gossip. Higekuro does not 

have any lover outside, but he does have Meshudo inside his 

residence and his Kita no Kata's residence. Hotaru is described 

as having many Meshudo or lovers, while Higekuro's Meshudo 

are specified by names as "Moku", "Chujo", so his Meshudo are 

probably a few in number. 

General Higekuro's wife is a jealous woman. But the 

existence of Meshudo is not a problem for her. Seen from this 

point of view, Meshudo do not have children, are not concerned 

with the problem of jealousy, and do not have the status of wife. 

It is not my purpose to check the word Meshudo in literature 

against historical fact. It would be better to say that the narrative 

represents Meshudo in a certain way. 

In The Tale of Oenji, although there are only two examples of 

the word "Meshudo", there are many women who are in effect 

Meshudo, especially in the Uji sequence. 

It has been pointed out as a contradiction by scholars, that 

Kaoru has numerous minor affairs: 

Example 7: 
b~~- ~·<, A~::.31)-cG:tt/vt t:t fJ t.:i"'-Q~ fJ ~ it.c:tt~t 

, ~;J:~•t,c < t,c~jO)~~~~ G LJ.: i ,s.,~t.: fJ 1L, ;: J::t.c < li-C 
liltQ Q,c,,t,c < t.ctf ~ -t->9t.c Q~i t··~;:, :JsO)-:::J~· Gt:t~i ~ fJ O)~ 
OM1L~i~~t:t~~- A0)~3t)~;:t~tL<t:t~1L-Cf:t~ 
i', v~ t J: < ff,)} G~;J: L, + ;:~;):~· t t:t < ·~t.t~' G&ld~i t"O)i:t~' 
t,c~•,C.,1->i L~ ~. ,1[1.0J::tLQA~i. v~c!t,c~;J:;tt-:J-:J, :=.?R'§ 
~;:~ fJ ~;!:~~;):~it.:~ fJ 0 



162 Meshiido 

( r~E;J B*t!:l:!f4)'($:£:~ r?m\~f~~MliJ 1J\$~11I 1975, 
24) 

Because he was so universally admired, ladies were 
not on the whole disposed to ignore his notes. Indeed. 
the response was usually immediate. and so he had in the 
course of time had numerous little affairs, all of them 
very fleeting. He always managed to seem interested but 
not fascinated. Perversely, any suggestion that he was 
not wholly indifferent had a most heady effect, and so 
his mother's Sanjo mansion swarmed with comely young 
serving women. His aloofness did not please them, of 
course, but the prospect of removing themselves from 
his presence was far worse. Numbers of ladies whom 
one would have thought too good for domestic service 
had come to put their trust in a rather improbable 
relationship. He was not very cooperative, perhaps, but 
there was no denying that he was a courteous gentleman 
of more than ordinary good looks. Ladies who had had a 
glimpse of him seemed to make careers of deceiving 
themselves. 

It would be his first duty for so long as his royal 
mother lived, he often said, to be her servant and 
protector. 
( Seidensticker, E.G. ch.42, "His Perfumed Highness", 
The Tale ofOenji, Tuttle, 1978. Vol. 2, 741) 

However, he was said to have abandoned his relationship 

with women: 

Example 8: 
1iffi0)1aP 'b -ct.tu::, td.:A~:: "C~:l:·liii I? t.t~ 'ti>-Ct;c. ~ AO):!S 

~:f X.~::-c tO) L...td:-"- t·, ,c,,O)i:p~::~;t, ~t.r,1~;09m011~ I? -c 
' {)O)~~;J:tt~::l'J; t'' t ~I? ~ttt~t, ,c,,~:: 1 'h>'\t"(~;J:~ I? ;lpf,t 0 
~~-t.r~t.r~ffi~, i~~O)•t-c~~'ti)~~- ;!SO)~~ 
G:!Si~~~0~~1t.i::A~t~Gtt~i-"-l?J 
( r~E;J B*t!:l:!l4)'($:£:~ nmi~f~~M:n:.1 1J\$~11I 1975,23) 

Kaoru was a different sort of young man. He already 
knew what an empty, purposeless world it is, and was 
reluctant to commit himself any more firmly than 
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seemed quite necessary. He did not want the final 
renunciation to be difficult. Some thought him rather 
ostentatiously enlightened in his disdain for amorous 
things, and it seemed wholly unlikely that he would ever 
urge himself upon a lady against her wishes. 
(Seidensticker, E.G. ch.42, "His Perfumed Highness", 
The Tale ofOenji, Tuttle, 1978. Vol. 2, 740) 

This contradiction is usually explained by saying that his 

affairs are only with Meshudo, and the relationship with 

Meshudo does not count as a real love affair. As we examined 

above, most of us would accept that Meshudo are not equal to 

wives and that this relationship is a private matter, not a social 

one. When we designate some women who have affairs with 

Kaoru as Meshudo, we might run the risk of leaving out of 

account many important aspects of Meshudo. 

Let us go back to the former exapmple from "His Perfumed 

Highness" or "Niou no miya" [ex.7]. Kaoru's "Kayoi-dokoro" is 

not the room of female attendants inside his residence. (A similar 

example in [ex .5] telling about Prince Hotaru will come to 

mind.) Kaoru has many lovers outside, or Kayoi-dokoro, and 

many of them were invited by Kaoru to come to the Sanjo 

residence to be attendants. They were not attendants or Nyobo 

by nature, but they are from a certain status of family socially, 

ranking with princesses of Uji. 

Under the name of "Meshudo", there was a tacit 

understanding that her standing was not to be made an issue. 

In the Uji sequence, the hierarchy of status has been disrupted. 

A princess of Shikibukyo, even though she belongs to the 

Imperial family, comes to the Ichijo residence as an attendant 

after her father dies. This instability of status reflects the 

instability of Kaoru's rank. Although he has received special 

treatment by the Emperor, this is out of honor to Genji. Kaoru 

mentioned he is "tada-bito" or an ordinary man by himself. One 
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episode shows his rank is not so high socially: 

Example 9: 
xO>T~~ "Cv~"'.J < l '? ~;{_ "'.JQnPi.>' L,-::5~ ~;:. td!.A<l)A 

L-t.:·ci"'.J 1J t.:i b-('. t.t:~:i:~n'i''C.''iS'L- < ~~Q. r~ Qnn 
~Qt.,~;J:~IJf.th~Gt. td!.~. n•\, fo.il.h~-\tt.:ibit~-:. 
t-('~l,J t. •G~l~~-O<l)~ibAlb~IJ~n~. m 
L-t.:t:.~Q-:.t. -rn~-rn~L-< ;13~;1:L-i-rnn1c.,~:-c. *L-11<1) 

W!Jf.t: ~ i-CIPJ t < ~;!:lb "(fJ: ~Iv. t ,~. l ;13 ~ "'.) Q f,t:3t) I) 0 ifjT<l) 
nni&~:::t.t:QA~;J:. t!tt~t~n·nt'. n•<. ~n•IJ<l)nPtt~:. 
td!.A<l).fP '? ~;:i& t IJ fii!.n~-ttt.: i "'-Qt.: <·0~;1:yt.t: < .rp~ IJ ~t 
Iv. 

( rm*J B*t!i:l!IJ.>t$~~ r~~fml!JgliJ 1J\$~e 191s. 
462) 

Some complained. "Everyone has been talking about what a 
fuss he makes over her and now he !lives her to a commoner! 
She must have expected something better. It would have been 
all right, perhaps, to give his august permission eventually -
but why did he have to rush things so?" 

But the emperor, once he had made a decision, was a man 
to carry it out with alacrity. Provision would eventually have 
to be made for the princess, and he was prepared to go against 
precedent in making it now. Yet it must be said that though 
princesses are always marrying, few daughters of emperors so 
young and vigorous can have been rushed so precipitously into 
marriage with commoners. 
(Seidensticker, E.G. ch.49, "The Ivy", The Tale of Genji, 
Tuttle, 1978. Vol. 2, 927) 

He married the second daughter of the Emperor, but in the 

narrative, the verb "gusu" is used. "Gusu" came from the verb 

"attend" or noun "attendant". This usage treats him as if he was a 

servant of the princess. On the surface "tada bito" means that he 

is not from the Imperial family, but it also hints at the secrecy of 

his birth, namely, that he is a son of Kashiwagi. If he were born 

as a son of Kashiwagi, he could not have received such 

treatment. This thought makes him hesitate in having a 

relationship with women in public. He has a latent inferiority 
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complex because of his birth, and can not be free in his love 

affairs, especially when they imply a social relationship. 

His inferiority complex makes it impossible for him to 

establish the conventional social hierarchy among his women, 

and every woman is put equally on the same line. Under this 

condition, the attendants of Kaoru suddenly jump into the 

foreground. 

Example 10: 
::k~~~O), fJ• G ~ t "Cv~ t ~.O--c~g G Ot..: i .S-,1Ni?;f'§O)~ t 

v:i.s-,AO), §&tt.tt··t ~ J:~f~ l'J, ,c,,~t"lt~~:hO)At,~.~n 

t..: l'J, !Pl t~:ia:ti~ P,i G 9 Jl\'ii, MHr tA~::~;J:i ~ l'J, x:ia:i!I= 
~, {)O)~tiO~~t, J:l~~.S-,l'ii:~u-~~l'J~~. 
;:.O)E;t, ~.::0, 1.-~t 1.-~t..:~ {)O)~:: lt..:iO"C, @IJO), iO 
~~ l'J t..:i ~t··, ~ t·'fJ\ ~ l ttl>"-:5 G l~ft.t <. ~;J:~ Gu, t 
,c,,5g( <. .P.t..: ~ ~ i t.t~ 'ii:, i ~A~;J:, 9;:. lAJ: l'J;:. t t.t l'J, 
t ,~,9~::~/v~ l') ~t ~. 
( rm!l!flJ B*t!:iffeJ.:Z$:£:~ nmi~~m~g/\J ,J,$~f:! 1976. 

234) 

Among them was one Kosaisho, famous for her elegance 
and grace, of whom Kaoru had with some difficulty made the 
secret acquaintance. He admired her for her artistic 
accomplishments. When she struck up a melody on koto or 
lute the sound was somehow different, and she had her own 
style too when she jotted down poem or granted an interview. 
Niou had not failed to make note of the name she was 
acquiring for herself, and once again he considered devices for 
thwarting his friend. Kosaisho had turned him coldly away. 
She was not among those who came running, she let it be 
known. Yes, thought Kaoru, she was unusual. 
( Seidensticker, E.G. ch.52, "The Drake Fly", The Tale of 
Oenji,Tuttle, 1978. Vol. 2, 1029) 

According to this statement, one of Kaoru's Meshudo, Kosaisho 

is a good looking woman, and is good at calligraphy and at 

playing the Koto, and she makes good sense when she says 

something. Prince Niou is attracted by her, but she won't accept 
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him. Kaoru admits her superiority from her attitude. 

She sends a Waka, or a poem to Kaoru, calling herself 

"kazunaranu mi", or an insignificant person comparing herself to 

Ukifune after Ukifune disappears: 

Example 11 
~~;tfl,~a ~,G,~;tA~:: ;jS <. tLt>. t'?tV.l G~!n:: ~ ;{_ -:::>-:::>~ .s--~ 
( f!l®!l!flJ EJ/.$\i!Wnt'!¥=:£:~ nl~f~aft/\J ,J,'!¥=ig 1916. 

235) 

Pray think me not less feeling than the others. 
But I am no one. Silent pass my days. 
( Seidensticker, E.G. ch.52, "The Drake Fly", The Tale of 
Genji, Tuttle, 1978. Vol. 2, 1029) 

Kaoru compares these two women, and regards Kosaisho as 

superior to Ukifune. He thinks he would like to meet her not as 

an attendant but as a possible wife like Ukifune. And he also 

thinks that Ukifune would be suitable as an intimate attendant. In 

Kaoru's perception, these two women do not differ in their status 

value. Under this narrative condition, Meshudo of Kaoru are 

described as attractive ladies. 

We should notice that Kosaisho or another Meshudo, Azechi 

are not called Meshudo in the text, even though they are in fact 

Meshudo. I would like to question why the narrative does not 

call them Meshudo. 

Scholars generally say that principal wives had good 

relationships with Meshudo. But I can not accept the view that 

the Meshudo does not feel jealousy and is satisfied with her 

position or affection of her patron. 

One more mystery is that Meshudo in the Heian texts do not 

have children, although the sexual relationships often result in 

children. Children raise the problem of inheritance, and 

Meshudo might get a chance to assume a better status through 

this. Meshudo potentially have the power to overcome the 
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principal wife and break out of the hierarchy of rank, so they are 

suppressed politically in the discourse. Meshiido were eliminated 

from the political ranking, thus assuring the status of a principal 

wife. Meshudo are forced to indulge in sexual relationships 

because they have the possibility to usurp and monopolize the 

sexual relations of their master. This would result in the 

elimination of the legitimate heir. Meshudo are enclosed in the 

category of Meshiido by naming them as such. This avoids 

upsetting the ranking relationships among women. 

On the other hand, we admit that the relationship between 

master and Meshiido is a sort of slavery, but we can not forget 

that it is narrated as a love affair. Meshiido itself is self

contradictory, because the woman has a love affair with her 

master and she is a good servant for her master and even for his 

wife. Meshiido are forced to have restricted love affairs and thus 

form a particular social and sexual arrangement in the larger 

system. 

At the same time, we are restricted by the name of Meshudo, 

and this results in a certain bias toward them. The word 

Meshiido itself both reflects historical fact and actively 

constructs it.Just because jealousy toward Meshudo is not 

described does not mean such a feeling did not exist, but rather 

that the narrative did not permit a description of it. 

On these grounds I have come to the conclusion that The Tale 

of Oenji escaped from these restrictions surrounding the word 

Meshiido by often deliberately avoiding the use of the word in 

referring to attendants who have sexual relations with their 

master, and thus is able to make them the subject of full-fledged 

romantic narratives. 
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