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Excerpt

“Gal/Zoku and Fiction: Notes on the Case of Buson”
Ibi Takashi (Seikei University)

In the preface of his last anthology, Shundei kushu, Buson
concludes that the ideal spirit of haikai resides in the use of zoku
language in order to create something free from vulgarity infrinsic
to the zoku reality. Additionally, he stresses the importance of
learning from Chinese poetry in order to develop a higher haikai
spirit. Buson finds a way to create poetic elegance in haikai by
developing topics and visions that refer to classical
poetic/intellectual tradition in China and Japan. For this reason,
he not only utilizes historical heroes and legendary episodes as
topics of his poems but also creates romantic classical visions, in
which the poet imaginarily participates: In his poetically recreated
past, he hears the Heian nobleman’s whisper and urgent steps of
horses in a Heike monogatari-inspired scene, and views a long
war troupe’s march in an open plains in classical China, and so
forth. The search for classical ideals thus leads Buson to the
creative use of fictive imagination.

Such imaginative creativity in Buson is, however, not
exclusively associated with his classicist search for ga aesthetics:
it is also applied to snapshots of his own time: see, for instance, a
poem about a rice-planting woman who was just divorced, in
which the poet psychologically identifies himself with her. The
issue of fictionality in Buson has thus a complex context, but his
search for ga through zoku language/reality plays a most important
role in his development of fictive imagination.






