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Masquerade of Masculinity
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Having quit being a woman and lacking family, | am restored to freedom.

Composing verses and reciting poems, these are my duties.
BB B
RS AR EE

—Hara Saihin, "At Ordinary Times”

Hara Saihin JF¥3E (1798-1859), now an obscure figure, enjoyed great reputation
as a Confucian scholar and poet at the end of the Edo period. She lived an inde-
pendent life when women had few career choices. Coming from a small domain
in Kyushu, she worked in the city of Edo for twenty years, identifying herself as a
Confucian scholar, Since Saihin hoped to be successful in the field of Confucian
studies, a field that had traditionally been dominated by male scholars, she created
a male identity for herself behaving in a manly manner and creating a masculine
persona in her poems. Such behavior triggered arguments about gender norms,
and many intellectuals who interacted with Saihin expressed their opinions on
the propriety of women. In this paper, | examine Saihin’s adoption of a masculine
persona as well as the arguments on women’s propriety made by Saihin’s con-
temporaries in response to her masculine behavior and unusual career aspira-
tion. Through this I hope to illuminate the changing discourse on gender norms
during the early nineteenth century and Saihin’s influence on it.

Saihin was born into the family of an official Confucian scholar of Akizuki,
a branch-domain of Fukuoka. She was educated in the Confucian Classics from
childhood, as well as her brothers, by their father Hara Kosho BEii§ (1764-1827).
Kosho was a respected official Confucian scholar in Akizuki. He had a strong inter-
est in his young daughter’s “success,” which is obvious from letters he sent to
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Saihin in 1812 from Edo, where he was attending the lord of Akizuki, At that time
Saihin was in her fifteenth year. One letter he sent to his daughter reads, “If you
achieve excellent skill in calligraphy, you may possibly advance in the world”
CEYREBHE LD~ B AT {R).! In this phrase, Kosho used the word
shusse (Hii). The word literally translates as “emergence into the world,”
meaning “public advancement” or “success in society.” As this example indi-
cates, her father had inspired Saihin to seek public and social success from her
childhood years.

In 1812, Kosho suddenly lost the favor of the Akizuki lord.? He was dismissed
from both his administration position and the professorship at the domain’s offi-
cial school, Keikokan &8, This meant the end of the Hara family’s traditional
occupation, the professorship. Kosho’s elder son, Hakkei F1 (or Eitard BEKHR),
who inherited the family’s headship, was not appointed to a position related to
the domain’s school, even though he had been properly educated and prepared.
Hakkei eventually left his office, the Section of Weapons (buki-kata FE877), in 1823
because of sickness. Kosho’s second son, Kinjiro X8, did not inherit the head-
ship either, on account of sickness. The brothers moved to Buzen to recuperate
from their illnesses while opening a private school there to earn a living,

Having retired early, Kosho traveled widely, visiting his scholar-friends and
giving lectures at different places, including Hiroshima, Toyoura (in present-day
Yamaguchi Prefecture), as well as nearby towns in Kyushu. Saihin often accom-
panied him on his journeys, thereby becoming acquainted with local scholars in
various places. At home, she assisted him in his private school and poetry society,
while her brothers were often away from home due to duty or illness.

In 1823, the year Saihin’s elder brother Hakkei left office, Kosho took Saihin on
a grand trip to Nagasaki, a very special place in the Edo period where people could
experience the exoticism of foreign cultures. Kosho and Saihin were welcomed
by local officials and wealthy intellectual townsmen. Kosho decided to stay for a
while in Nagasaki to give lectures on Confucian texts and poetry. According to
Kosho’s letter to his wife Yuki k¥ &, he decided to stay a while in Nagasaki so that
Saihin could “experience the world” (seken-itasu &V 7297).3 With this intention,
Kosho made Saihin the primary lecturer at their temporary school in Nagasaki.
The school was popular and received many visits from local officials, intellectual
townsmen, and their children.

'Quoted in Miyazaki 1989, p. 21.

2The reasons for Kosho’s sudden dismissal are unclear. Yamada Shin’ichird suggests that Kosho’s
remonstration with the lord may have offended him. Yamada also suggests that the Kansei reform
(1787-93), which emphasized Neo-Confucianism as the official philosophy, possibly affected
Kosho’s dismissal since Kosho was a scholar of the school of Ancient Rhetoric (kobunjigaku).
Yamada 1951, pp. 13-14.

3Hara Saihin shishd, p. 11. “It’s because Saihin can have some public experience and I think we
might become less concerned about her in the future.” R§id #HE Oz LI RDGENChEE X S
AR D &S & IR,
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In the beginning of 1825, the year following Saihin’s return from Nagasaki, a
deliberate arrangement was made for Saihin to leave home by herself, this time
for the city of Kyoto, to extend her scholarship.# Saihin was then in her twenty-
eighth year. As she was leaving, Kosho presented Saihin with a poem, the last line
of which reads, “I will not allow you to return to your hometown without fame”
(na nakushite kojo ni iru wo yurusazu TEFEBARIK).5 The idea of “returning
home with fame” implied social success achieved in cities, which was most often
expected of sons.

Kosho continually expressed his hopes for Saihin’s success. A letter by Kosho
sent to Saihin in Kyoto in 1826 included the following message: “My illness persists
and I am in great difficulty. . . . [ am truly anticipating that Yoshitard [Kosho’s best
student] and you will gain fame” (FEFREEIRE 4 RES 2 JEEHER - - - FREH
ETFZ2% T BNEZAMEH 4 = ({HE{#).5 1t is clear from this that Kosho placed his
hopes in his daughter, treating her as if she were a surrogate son. Saihin seems to
have been happy to assume this position, and actually began to create a masculine
persona both in her social life and in her literature.

On the way to Kyoto, Saihin heard about her father’s critical condition and
hurried back home. Then, in 1827, a few months after her father’s death, she again
left her home, this time for Edo, to establish herself as a Confucian scholar. In
Edo, she worked as a private Confucian scholar boarding at the Shonenji #r&3
temple in Asakusa for twenty years, where she tutored people, composed kan-
shi, and wrote calligraphy when requested. In these twenty years, Saihin attained
considerable fame, so much so that she was listed in a guidebook of well-known
scholars and artists in the city. While Saihin was working in Edo from 1828 to 1848,
a sort of “Who’s Who in Arts,” entitled Edo genzai koeki shoka jinmei-roku {LFHRTE
[LIRFER A48k (Widely Useful List of Various Contemporary Literati and Artists in Edo)
was published twice, first in 1836 and then in 1842. Saihin was listed in the second
copy, which testifies to her rising reputation.

Saihin was also listed in the book entitled Genzon raimei edo bunjin jumyoé
zuke BFBBILE X AFGHT (Evaluation of Well-Known Contemporary Edo Literati),
which was published in 1850 (Figure 1).7 216 literati are listed in this book. Among
them, thirty-five received the highest evaluation. Saihin was among them, the
only woman to receive the highest evaluation. Others who received the highest
evaluation include Watanabe Kazan {081 (1793-1841), Kikuchi Gozan ZiliF L
(1769~1855), Tani Buncho A5 (1763-1840) — well-known figures still recog-
nized by many. In this guide, Saihin was categorized as “ju {#,” Confucian Scholar

4To make Saihin’s travel possible, Kosho arranged for her to be formally adopted by a man of the
samurai class of the Kurume domain, since the law of Akizuki domain did not allow women of
the samurai class to travel alone.

5Quoted in Hara Saihin shisho 1951, p. 13.

SThe letter of which this passage is a part was hand-copied by Yamada Shin’ichird and included
in “Hara-shi sanju ishi shoroku.”

7Hata 1976, p. 348.
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FIGURE | Genzon raimei edo bunjin jumya zuke RIFHEBTILE X AF @I (Evaluation of Well
Known Contemporary Edo Literati; 1850) Image reproduced from Hata 1976, p. 148.

(Figure 2). This book inserted a comment in waka style for each artist. The
comment on Saihin reads: “Nothing is left to be desired from her scholarship of
Confucian studies. Poetry, prose composition, amazing brushwork — all splen-
did!” (kyoguku ha ifit koto mo nashi, shi, bunshd, me wo odorokasu fude no migotosa
BENCSC LR LENE BB THORBEY), These examples demonstrate
that Saihin enjoyed a solid reputation as a Confucian scholar.

Saihin established herself as a Confucian scholar, which was by no means a
usual career for a woman of that time. As expected, Saihin occasionally received
unfavorable criticism, especially at the beginning of her career. For example, Mat-
suzaki Kodo #lEHkE (1771-1844), a successful scholar who, like Saihin, had come
from Kyushu, strongly discouraged her from becoming a scholar. Saihin visited
him in 1829, a year after her arrival in Edo. Ko6do recorded his conversation with
Saihin on that occasion in his diary, Kodd Nichireki #i% HE. According to the
account, Kodoé and Saihin discussed “the ways for a woman to establish herself”
(joshi risshin no michi #3372 3#). Saihin revealed her intention and desire to
gain recognition as a “female Confucian scholar” (nygju #f#). K6do criticized her
plan, implying that it was inappropriate. His diary reads:

25th. Clear day. I got up early and offered a bow! of gruel to Saihin. At day-
break, I tallked with her about the ways a woman could establish herself.
Her intention was to come into society as a female scholar. I admonished
her, ‘As a woman, you have traveled alone for thousands of miles, and
moreover, you have stayed with various people. Even if you have kept your
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FIGURE 2 Portrait of Hara
Saihin and comments on her
included in the Evaluation of
Well Known Contemporary Edo
Literati. Image reproduced from
Hata 1976, p. 148.

chastity, you cannot avoid other people’s suspicious talk. You had better get
married, breaking off your broad associations. Or, after serving at a lord’s
household for five or six years, saving rewards from the office of the female
quarter, then take your mother into your house and serve her. In this way,
you can earn a living by yourself and transform a frivolous reputation into
one of a respect. Here you can complete your aim.” She seemed not yet to be
convinced. 1 ordered some sake, but she left after a few cups.®

THHA W, PR, K, BEAERTISZE., BEEUL RN,
KA, PLRTFRET=ZTEH, BERMA, RESRIER, ZRERARE,
A EHER L RN, SWELTHAE, BB EHOEHGE, SRR,
4 RERmEEY 4, RREETH, BUNAREE, ZAMBEEmZE.

Kodo's diary exposes his strong antipathy towards Saihin’s plan. First, he criti-
cized her traveling, which included her association with many male intellectuals.
Saihin had stayed with those people on her way to Edo, some of whom were her
father’s friends and others cultivated local men who favored the arts and welcomed

¥ Matsuzaki 1929, pp. 342-43.
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traveling artists. As she was well learned in Chinese poetry and Confucian studies,
Saihin associated almost exclusively with men familiar with Chinese literature,
and this could readily lead to the accusation of immorality. Kodé advised Saihin
instead to marry or work in the inner quarter of a lord’s Edo mansion, which he
thought would be a more appropriate means for Saihin, as a woman, to secure her
living, While Saihin clearly expressed her intention to become a “female scholar,”
Ko6do, mentioning the two most commonly pursued women'’s careers, tacitly criti-
cized Saihin’s transgression of gender boundaries in pursuit of a career.

It was not unusual for Saihin, who was almost thirty years old, unmarried,
traveling and living by herself, to be encouraged to marry. To communicate her
serious intention of becoming a scholar, she often needed to deflect the usual
gender expectations directed at her. When told to marry, she usually refuted the
suggestion by employing ostentatiously masculine discourse. For example, when
Rai Kyohei JH#HF (1756-1834), a Confucian scholar of Hiroshima, told Saihin that
she should settle into marriage, Saihin responded to him with the following poem.
She composed it in 1827 while staying at Kyohei’s house:

RESPONDING TO THE RHYMES OF MASTER KYOHEI

As my father’s friend, here you are; I am orphaned but not alone.

Staying in your house, I have met with various respected people.

It is trivial, but I keep my heart to myself.

On and on, I repeatedly explore the corners of this world.

The migrating goose, honking, is lost in a marshy land.

Those at home are in my dreams as I enter the city by the river.

If I accomplish my ambitious venture while still young,

There may be, in the world, a man who will chase one with an unsavory
reputation.?

JEBF IS

SEE B
FERIE B
R Bt~
EEHEIFR M
T MERRARE
RANEEALH
CUESEE e
1 EEGR R R

This poem conveys Saihin’s aspiration to an intellectual career and her inten-
tion to continue her journey. In the concluding couplet, the author mentions

9Hara Saihin shisho, p. 4; and “YQird soko bassui.”
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her “ambitious venture” (shigyé £Z). She makes it clear that her primary goal
is accomplishing her ambitious plan, and then she adds, in the last line, that an
unusual man might find her attractive. In this poem, Saihin presented herself as
a young person with aspirations, by employing wording such as “shigyé” that had
been used to express social ambition. In its adoption of the manly discourse of
ambition and success, this poem contradicts the expectations of the women of
the time.

Another poem, composed in 1827, shows a similar use of a masculine persona.
The poem was composed in response to Marukawa Shéin AUII#F& (1758-1831),
a former official scholar of the Niimi domain, in present-day Okayama prefec-

ture. When he criticized Saihin for traveling by herself, she wrote the following in
response:

RESPONDING TO THE RHYMES OF THE VENERABLE SHOIN

My load is heavy and my destination far.

People say 1 am to go far away to find a smart man like Baluan.

I wonder when I might pick a spray of the katsura tree in the moonlight.
Ilaugh at myself, who with no ladder, wants to climb to heaven.'®

FHANRE

EE=TEER
AEERHEE
AT |
SR  ER

In the second line, Saihin refers to the famous Chinese anecdote of Mengguan
#E, an ugly yet wise and chaste woman who insisted that she would only marry
an intelligent man like Baluan {A#. Referring to this anecdote, Saihin implies that
people assumed she would be traveling to find a fine husband. Then in the second
couplet, she rejects the assumption of marriage, referring to the katsura tree, the
metaphor for academic and social success. In the Chinese literary tradition, pick-
ing a sprig of the gui or katsura tree symbolized success in the civil examinations.
This metaphor is inevitably associated with males, since only men were allowed to
take the examinations. Saihin challenged the normal expectations of the female
gender here by incorporating into her poem a distinctive metaphor associated
with men.

Indeed, Saihin’s poems generally left a masculine impression on readers.
Two of her famous contemporary scholar-poets, Rai San'ydo #8iUf5 (1780-1832)
and Yanagawa Seigan 22|82/ (1789-1858), noticed the masculine quality in
her poetry. When Saihin stayed in Kyoto a while in 1828, Seigan and San’yd made

1 Hara Saihin shisho, p. 23; and “Toyt nikki.”




176 . MARI NAGASE

comments on poems that Saihin had composed on her way to Kyoto. Both poets
were impressed by their vigorous, heroic tone and expressed their wonder and
admiration, comparing her poems to those by contemporary male poets. San’yo
wrote, “Men with thick beards and eyebrows! make feminine poems. These days
everybody follows the fashion. How could I imagine that the delicate beautiful
fingers of a woman could have the same strength as a soaring dragon” ($&/85
FREE. E5HNERM,. MESEERE, SHIBEZH. )2 Seigan also gave
a similar opinion: “As for people who compose poems these days, most make
pliant, frail, and incoherent pieces. Where did she get this vigor of brush and
gallant, strong spirit?” (B5/FHFE, RERTHEEL. @RISR LFIR
HEEHE, ).3 In these comments, the two scholar-poets especially pointed out the
masculine quality of Saihin’s poetry in contrast to the effeminate verses by many
contemporary men.

Saihin’s effort at masculinity was not limited to her poetry. She behaved like
a man in her social life as well. The diary of Hirose Tansd /E#EAZS (1782-1856),
a scholar-educator who ran the private school Kangien in Kyushu, testifies to it.
Tanso observed Sathin when she visited him at the age of twenty-two with her
father in 1820. Tanso recorded: “Her behavior is frank and openhearted, not differ-
ent from men. Also, she drinks vigorously” (HiTEREAEL F Y TBR-BI 5 A,
XHEE7 B/ Y, )4 As this comment demonstrates, Saihin was successful in
impressing people with her manly demeanor.

For Saihin, who was actually a woman, the emphasis on her masculine charac-
ter was a vital strategy to make her way into the field of Confucian studies, a strat-
egy that was often effective, Rai Kyohei and Maruyama Shoin, the two scholars
who initially advised Saihin to get married, supported her plan after having heard
of the heroic expressions of her determination. Rai Kydhei helped Saihin’s trip to
Edo by writing recommendations to his scholar-friends along the way so that she
would receive accommodation and other support. Maruyama Shoin, reading the
poem that emphasized her social aspiration, acclaimed Saihin for being “truly a
manly fellow among women, an unparalleled one” (B fg Lk F AT H HR).'S
While some scholars such as Matsuzaki K6do were critical of Saihin’s transgres-
sion of feminine gender boundaries, many scholars eventually approved of her
transgression, recognizing her passion and seriousness, the excellence of her
education, and her ability to act “as good as” a man.

Another male scholar, Onuma Chinzan KiB#hil1 (1818-1891), also prized
Saihin for her manliness. In 1848, when Saihin was leaving Edo for her hometown,

“Beard and eye brows” (shubi 41/#) is a metaphor for a man of traditional Chinese literature.
2The comments by San’yd and Seigan are included in “Yiiird sk bassui” as well as Hara Saihin
shishé, p. 9.

BIbid.

“Hirose 1971, p. 259.

%5The comment is included in Hara Saihin shishg, p. 74.
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her scholar associates held a farewell party. On this occasion, the young poet
Chinzan expressed his admiration for Saihin in this poem, especially commenting
on her masculine personality:

That she is a woman does not matter,

She has a manly courage and a manly appearance.

When she expresses her indignation, suddenly intimate feelings arise
in me.

Guests gathered at this restaurant offer parting cups.

The men who filled the building all establish their positions.
The castles of poetry, forts of wine, the battle is at its height,
Miss Hara shouts out, then all take off their armor.

No one else is a real man.'

IR R

At 4]
LRz RE
GEIMENE
T 7R
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Chinzan admired Saihin because she behaved like a man, shared a common edu-
cational background with men so they could enjoy composing Chinese poems
together, while drinking sake. Such activities as composing Chinese poetry and
drinking sake are described in the above poem as compared to a battle scene,
accentuating the masculine associations. Saihin not only shared a part in those
manly activities but excelled in them. Thus Chinzan regarded her as an honorary
man and appreciated her participation in the literary society.

Saihin’s adoption of a masculine persona was an effective means for her
to make her way into a field dominated by men. While she met with criticism
regarding her transgression of gender boundaries, she was often convincing in
her pursuit of a scholarly career because of her intentional display of masculine
qualities.

Chinzan’s poem to Saihin is included in Hara Saihin shishe, p. 77.
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Another strategy that Saihin employed to have her choice of career accepted
was an emphasis on her filial intentions, especially her devotion to her father.
Sathin’s belief in filial piety was so intense that she made it a rule to read the first
chapter of The Classic of Filial Piety (Ch. Xiaogjing Z4%) on every New Year’s Day. The
brief first chapter explains the goal of filial piety as follows:

... When we have established our character by the practice of the [filial]
course, so as to make our name famous in future ages and thereby glorify
our parents, this is the end of filial piety .. .7

This message celebrates the intention of seeking fame, implanting filial value into
it. Following this teaching, Saihin was rightly ambitious in pursuing fame “for her
father” and to extend their family scholarship. However, there is a twist in her
performance of the reading. While the major Confucian Classics assumed the
readers to be male, Saihin read them, regardless of her gender. Then, she culti-
vated her character following the ideals described in the books, disregarding the
implied gender appropriateness.

Her father Hara Kosho encouraged his daughter to be an accomplished
scholar. His strong support armed Saihin, as it gave her a way to justify her career
pursuit. She could assert that her desire for social success was the embodiment
of filial piety, by stating that her father wished her to become a famous scholar.
Since filial piety was one of the most valued moral qualities in Confucianism, the
emphasis on filial intention was very effective in convincing other Confucian
scholars of the appropriateness of her intention.

On quite a few occasions, Saihin cited her father’s line that commanded her
to be successful and famous. For example, when composing a farewell poem in
response to a male friend, Murakami Genho #_EZH, she mentioned her father’s
order in the last couplet.”® The couplet reads: “Please understand, I have a vow
concerning this journey. I dare not return to my hometown without fame” (EHU
TEEE, BHEHLIE).' She was going to be successful as a way of fulfilling her
father’s expectations of her, and that justified her ambition.

Saihin paved her way to success by performing as well as men and by justify-
ing her ambition in the name of filial piety. Her dedicated move into the male field
caused reconsideration of the gender norms, the effect of which is clearly seen
in the complex response made by Kamei Shoyo &HAM (1773-1836), an official
Confucian scholar of the Fukuoka domain, Shoyo was a close friend of Saihin’s
father, Hara Kosho, and when Kosho was sending his daughter off to the city,

‘7Legge 1879, p. 465.

® Murakami Genho (?-?) was a student of Hara Kosho and an elder brother of Murakami Butsuzan
1441 (1810-79), who was also Kosho’s private student. Butsuzan is known as a scholar and
educator and the founder of a successful local private school, Suisaien /%4, in Kyushu.

WHara Saihin shisho, p. 21; and “Toyt nikki.”
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he had her stop at Shoyd’s house. In his letter, Kosho asked Shoyd to compose a
farewell poem for Saihin. The poem Shoyo composed reads:

MISS HARA VISITED US FROM AFAR, TO BID FAREWELL. | HURRIEDLY
WRITE THIS TO GIVE TO HER.

The fourth day of the first month,

Saihin came from afar.

Hearing the reason of her visit, I am startled.

She is to travel as far as Kyoto!

She came with her father’s letter,

In which he cordially requests of me to give her my farewell words.
The letter also says that he is in decline, losing his vigorous spirit,
and that his daughter possesses all he had in his bygone days.

There are particular teachings for women.

And the teachings do not include a woman’s journey to a far place.
The father regards Saihin

As if she were a boy, openhearted and upright.

In the collections of poems and writings by sages and philosophers from
ancient times,

There is no line found written to send off a lady traveling afar.

Were I the first to start this tradition, people would laugh at me.

Ilet you laugh at me, my stupidity in old age.?®

FREFEREN, EEEZ
aENEEE
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““Quoted in Haruyama 1958, p. 105.
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Shoyo was surprised to hear about Saihin’s unconventional plan and he resisted,
saying no model for a farewell poem to a woman was to be found in the books of
Confucian teachings. Yet, he took up his brush after all, even though he was well
aware that he was starting something new, making a great modification to con-
vention by recognizing Saihin as a woman capable of pursuing a career tradition-
ally reserved for men.

Shoy6’s concern was also expressed in a letter given to Saihin. The text
entitled “Words to Present to Miss Hara on the Occasion of Her Departure to Kyoto”
(S E L s RiliRE) includes the following:

... Now you are to travel a thousand leagues by yourself. What would the
venerable sages say about this? Yet, you are to do this following your father’s
order. How could a child be in defiance of the father? Confucius said, “Whom
among men have 1 ever praised or condemned? If there is anyone I praise,
you may be sure that he had been put to the test.”?' Thus, as for your travel-
ing, I dare not criticize it yet. I will just wait for another day when you have
been put to the test. ...

o SEBRTERET, RENEZE PEREL LR, FIEHOE, BA
ZEH. PAERAEE, AITEE. BARR, ShaT. BRIER. LEUZR
a5, - - -

Shoys doubted the propriety of Saihin’s traveling by comparing it to Confucian
norms; feeling that she was obviously going to transgress the teachings for women.
However, Shoyo tried to rationalize her plan by referring to filial piety, emphasiz-
ing that she traveled in order to fulfill her father’s expectations of her. Still, Shoyo
reserved his judgment, saying that he would wait until he saw the result of her
journey, following Confucius’ words in the Analects. It is significant that Shoyo
applied the words of the Analects to Saihin, words that had been traditionally
targeted to men. In this way, Shoyo also disregarded and expanded the gender
implications inscribed into the Confucian Classics so that he could justifiably
accept the unconventional event he confronted.

2This refers to the Analects of Confucius, Chapter 15, Verse 25. It includes the following: “The
Master said, ‘Whom among men have I ever praised or condemned? If there is anyone I praise,
you may be sure that he had been put to the test. .. ".” The translation is by D. C. Lau. Lau 1992,
p. 155.

22Quoted in Haruyama 1958, p. 105.
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Shoyd’s head student Hirose Kyokuso JL#HTE (1807-1863), who was eighteen
years old then, was also present when Saihin visited Shdyd’s place. Kyokuso com-

posed a farewell poem as well, which reflects a more flexible view of a woman’s
life choice,

Among educated women, someone like you is rare.

There has been no woman traveling afar for her study since ancient times.
1t is only because of your talent that this journey is possible.

You don’t need to be concerned about what people say about your gain

and loss.
23

EFHNE D B
(YN e
MR A
(EESIVA PN
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Thus, Confucian teachings and conventional expectations of gender roles did
not bind young Kyokus’s opinion of Saihin’s uncommon decision. The time was
becoming ripe for change in the society, and quite a few younger intellectuals
responded to Saihin’s life in a positive light.

One example is Suzuki Shoté BEHMHE (1823—98), a scholar-poet from present-
day Chiba prefecture. One year, Shotd’s family invited Saihin to stay with them
a while, During her stay, she conversed with him intimately, exchanging several
poems, Later, Shotd gave his second daughter the sobriquet of Sairan (i),
taking the first kanji from Saihin (%3§), and went to Tokyo with the daughter
to open a kanshi school that encouraged women’s enrollment. He published an
anthology of kanshi by his female students in 1877. Shot6’s commitment to kanshi
education for women thus indicates his positive response to Saihin’s scholarship
and life.

At the end of the Edo period, Saihin created a masculine persona to enter the
field of Confucian studies. In effect, she was successful not only in becoming a
recognized scholar-educator but also exerting some change in others’ normative
views on gender proprieties. Hara Saihin’s activities and achievement, as well as
those of other eminent elite women of the time, thus paved the way for emerging
women writers and educators in the Meiji period.

#3This poem by Hirose Kyokusd is included in Hara Saihin shishé, p. 71.
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