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Sake wa kenzake/ iroshina wa/ kaeru hitohyoko/ mihyokohyoko/ hebi
nuranura/ namekuji mairimasho/
sore/ janjaka jakajaka janken na/
basama ni/ Watonai ga shikarareta/ tora wa hauhau/ totetsuruten/
kitsune de /sa/ kinase
Sake has to be ken-zake/ but there are different kinds./ The frog jumps
one time,/ three times./ The snake comes slippery./ Let‘s take the snail!/
Ding-dong, ding-dong stone-ken
By his hardhearted old mother/ Watonai was scolded./ The tiger creeps/
accompanied by a shamisen./ Come with the fox!*

This song, which is commonly known under the name Totetsuru-ken
& T %%, originally was part of the dance interlude (shosagoto F{f2%)
Warau kado niwaka no shichi fuku % 9 FRic >0t (A niwaka dance
of seven-fold luck at the door where one laughs). It was first performed
in the first month of Koka 4 (1847) at the Kawarazaki-za i &l Ji
theatre in Edo as part of a Soga &7k play, the sort of plays about the
revenge of the Soga brothers usually given as the first play in a new year.
Written by Sakurada Jisuke #£Hi58) 111, its title is of course a pun on the
saying Warau kado ni wa fuku kitaru 2 9 F3IZi3#& >k %, meaning “Luck
comes to the door where one laughs”.

The contents of this shosagoto, as is the case with most of them, are
very simple: Three people are chatting with each other, when one of them,
a bath-house servant (osso 4> /), which was one of the lowest ranked
occupations Edo society had to offer, suddenly announces that he is
planning to start a new career as a male entertainer or male geisha, a
taikomochi K55 or hokan £ His friends make fun of him, because
for this profession he would need at least some kind of artistic skill (gei
2%), which they think he has not. At this point he says that his gei is ken
(%), a very popular drinking game, and he starts to sing the above-

! Text on several single-sheet and three-sheets woodblock prints from the year
Koka 4 (1847). See Linhart 2008.
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LINHART 95

mentioned Totetsuru-ken song and to dance to it, with his friends joining
him at once.?

Given this background, the song, which looks rather mysterious to
an uninformed person, is easy to understand. It consists of nothing but a
funny enumeration of the four main ken games that were played all over
Japan in the middle of the nineteenth century: it starts with the ken of
small animals (mushi-ken #%), continues with stone-ken (jan-ken U< A
#&) and tiger-ken (tora-ken ji£%), and ends with fox-ken (kitsune-ken I
#). These are also the four ken games which the osso, performed by
Nakamura Utaemon s #f kA% 1V, pretended to master, and which
should qualify him as a taikomochi.

Before these ken games became popular, the numbers’ ken (hon-ken
A% or kazu-ken %) was first introduced in Edo through books of the
Yoshiwara saiken #F#0 5. genre in 1743, and ken was thus from its
beginnings onwards closely associated with the licensed quarters. By the
time when the Totetsuru-ken appeared, however, ken was no longer only
a drinking game at places of erotic entertainment, but was being enjoyed
by all strata of society and by people of both sexes as well as all ages. A
taikomochi, on the other hand, needed many more artistic skills besides
that of being a perfect ken player; he had to master dances, songs, poems,
conversational arts, small performances, jokes, and all sorts of drinking
games. This is what made the shosagoto funny: the idea that someone
should believe that to know ken alone, which everybody knew and
played, would suffice to qualify him as a male entertainer, although a
thorough knowledge of ken games was certainly a prerequisite for this
job. At the same time, the shosagoto can also be interpreted as a parody
of the contemporaneous activities of a group of ken maniacs who were
just in the process of trying to establish tohachi-ken, a more complicated
variety of kitsune-ken, as a geido.® Ken had a special importance as
drinking game: it was by far the most popular drinking game, as it still is
in China today. When we consider the years preceding the 1847
Totetsuru-ken shosagoto performance, we see that these were years that
put heavy stress on the common people through the so-called Tenpd
Reforms of 1841-43. The politician responsible for these reforms was
chief senior councilor Mizuno Tadakuni 7k B i3, His policies were
extremely unpopular both with the commoners and with many daimyo,
resulting in his having to step down from office in the ninth month of
Tenpd 14 (1843). After half a year, he was called back to office in the

2 Synopsis of the text contained in the Fujiokaya nikki vol. 3, p.129.
3 Linhart 1994, and Linhart 1998, p.159-171.



96 PARODYING THE PARODY

sixth month of Tenpd 15 (1844), before he finally resigned in the second
month of Koka 2 (1845). Since it was never announced, however,
whether or not the measures instituted by the reform were any longer in
force, people were extremely cautious before they returned to ‘business
as usual’. Mizuno’s successor Abe from Fukuyama was a comparatively
young, conciliatory man of only twenty-nine years of age, who was to
stay in office for the next ten years.

The Tenpo Reforms aimed at ending the luxurious, playful life of the
common people and at installing in them a puritan life style. Theatres and
the licensed quarters as well as colorful woodblock prints (nishiki-e ##%)
and books, which described them, were the main targets of the Reform.
Our song is a homage to play, asobi iU}, which is often said to consist
for men in nomu #k#e, utsu #7-> and kau & 5, drinking, gambling and
buying women. Celebrating asobi was, of course, in conflict with the
aims of the reforms. Ken is a kind of gambling, which is played while
drinking, often together with the female inhabitants of the licensed
quarters, a kind of foreplay to later sleeping with women. Therefore, ken
can also be interpreted as a metaphor for asobi itself. In the variety of the
then very popular sugoroku X7~ games* that was devoted to ideal human
life courses, the goal section (agari ) shows what kind of ideal way
of living the people aspired for. In several of these sugoroku games, the
picture in this section consists of two or three people drinking sake and
playing ken.

This interpretation of ken as a metaphor for the whole world of play
makes especially sense if we see how enthusiastically this simple
shosagoto and its core song were welcomed by the Edo populace. There
are various contemporary reports about the enormous popularity of this
performance. The Kogai zeisetsu A7 states: “This comical ken was
so popular that many single sheet prints were published and that many
variations of this song appeared.”® In the chronicle Buké nenpyo iiT4E
# we read: “The spring performance of the Kawarazaki theatre included
a dance with small animals-ken, fox-ken and tiger-ken and the people
imitated this dance at all festivals.”® The longest description is contained
in the diary Fujiokaya nikki: “Koka four, year of the sheep, second
month. ...I also went to see the cherry blossoms in Yoshiwara. At that
time the play Totetsuru-ken was an overwhelming success at the
Kawarazaki theatre in Saruwaka-cho. Everybody who came to see the

4 On sugoroku games, see the contribution by Susanne Formanek in this volume.
5 Koguai zeisetsu, p. 273.
8 Buko nenpyo, vol. 2, p. 111.
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cherry blossoms, old biddies included, considered it a great shame not to
know that ken. Therefore they bought an exercise book for 16 mon to
learn the Totetsuru-ken, and all, all those going home practised this ken
game.”’

The best proof for its great popularity are the many woodblock prints
depicting this performance, most of them drawn by Kuniyoshi and his
pupils, and the many kaeuta % that were produced after this song.
Kaeuta are song parodies which are funny because their wording differs
from, while still being very similar to, the words of the original they
imitate. 1 remember that when in middle school we were forced to learn
Goethe’s and Schiller’s long ballads by heart, we got some consolation
out of remembering not only the original, but simultaneously circulating
parodies of these poems. In Goethe’s famous ballad Erlkonig (Erl-King)
the two introductory lines

Wer reitet so spat durch Nacht und Wind?
Es ist der Vater mit seinem Kind.

O who rides by night thro' the woodland so wild?
It is the fond father embracing his child; (transl. by Sir Walter Scott)

in our inofficial fun version became

Wer reitet so spat durch Nacht und Sturm?
Es ist der Vater mit seinem Buam.

Wind, wind, in these two lines is replaced by Sturm, tempest or gale, and
therefore the rhyme demands another expression for Kind, child. Buam is
a dialect version of Bub (boy), and through these two changed
expressions the poem suddenly becomes very funny. The immensely
popular nineteenth century Viennese dramatist Johann Nestroy was a
master of this kind of parody, and wrote whole dramas which were
nothing but word parodies of already existing dramas.

Here a few words on my usage of the term ‘parody’ seem
appropriate. Parody is ‘a work created to mock, comment on, or poke fun
at an original work, its subject, or author, or some other target, by means
of humorous, satiric or ironic imitation.’® A lawyer concerned with
copyright infringements defines that ‘A parody exists when one imitates

7 Fujiokaya nikki vol. 3, p.129.
8 Wikipedia 2008.
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a serious piece of work, such as literature, music or artwork, for a
humorous or satirical effect.’® In the case of our kaeuta this definition
works very well, with the only exception that they are imitations of a
humorous, not a serious piece of cultural work, a parody of a parody. The
more refined recent definitions of parody from literary science make it
difficult to treat our kaeuta as parodies, while they at the same time do
not fit into categories such as pastiche or simulacrum. What is important
in them are two factors: imitation of an earlier cultural work with the
aim to evoke laughter from the recipient. By way of this basic definition,
kaeuta which are usually translated in Japanese-English dictionaries as
‘parody of a song’ can also be treated satisfactorily as parodies in this
analysis.

Japanese poems and songs do not rely on rhymes, but always have a
certain rhythm and structure. In order to make the original recognizable,
kaeuta thus not only imitate its wording, but also retain its rhythm and
structure. In structure, the Totetsuru-ken consists of two clearly divided
parts. The theme is set by the first seven syllables (sake wa kenzake). The
first part ends with the suggestion mairimasho, ‘let’s go’, then follows an
intermediate line: janjaka jakajaka janken na. Janjaka jakajaka is
onomatopoetic for the clipping sound of scissors and thus introduces the
well-known janken (stone, paper and scissors) game. In connection with
na, however, it is also reminiscent of jaken na, hard-hearted, which can
be connected to ‘old mother’. Janken na thus operates as a kind of
kakekotoba, introducing the second part which begins with jaken na
basama ni and ends with kitsune de sa kinasé, ‘come with the fox’, a
standard formula that appears in almost all ken songs.

As for the rhythm of the Totetsuru-ken, the order of syllables is:
7-5-7-5-6(7)-4-5/8-5-10-5-7-6-5(6)-4
or, if corrected:
7-5-7-5-7-5-5/7-5-7-5-7-7-5-5
Thus its rhythm consists in a constant change between seven and five
syllables’ groups, as do most established Japanese poetical forms,
without, however, being equivalent to any of them. Neither can the
Totetsuru-ken be broken down into several dodoitsu #B#Rif, a very
popular poetic form of the time that had a 7-7-7-5 syllables rhythm.

The comic effect of the kaeuta is attained through the easy
recognition of the original song’s structure, rhythm and wording, and the
funny result increases the less funny or even the more tragic the theme of
the kaeuta itself is because of the surprise of the recipient involved. This

® Rich 1999.
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phenomenon, which can be observed in much of the Edo period’s gesaku
literature, seems to fulfill a certain therapeutic effect to overcome
situations otherwise difficult to bear.*

Having said so much, we can now have a look at some kaeuta of the
Totetsuru-ken. The sources for these kaeuta are various nishiki-e, the
well-known diary Fujiokaya nikki, the collection of satiric poems and
sayings Edo jidai rakusho ruiju 7= {94 865, and the collection of
songs on cheap prints Kawaraban no hayariuta FARD13<° Y #.12 From
these sources, | could identify about 30 kaeuta of the Totetsuru-ken, most
of which were produced in the year 1847, but some also later until the
year 1871.

One of the first kaeuta that appeared tells us about the following
story: On the twentieth day of the second month of Koka 4 (1847), a
drunken samurai in Asakusa forced an apprentice to hand him over his
umbrella, since it had started to rain. Another samurai, a sword fighter,
saw this scene, took side for the young boy, and finally beheaded the
drunkard, becoming a hero of the common people. Thereupon in Edo
there could be heard the following song:

BEANFADOL/RBBEL/EEZ—L0EZ/Z08 208 2/MITh s s
JAMECENWD E L L/MIZE oI SAILE/MEFEFRIC/ Lrbh
7o /PR =Ml AERNS/ S h&E I
Sake wa kennon/ inkyo-san/ kubi wa hitohyoko/ mihyokohyoko/ chi wa
nuranura/ kenshi de mairimasho/ ame wa zarazara zanzara da/ kozo wa
banto ni/ shikarareta/ tokoro wa Asakusa/ Misuji-cho/ gobansho nil sa
kinase
Sake is dangerous, old man! The head jumps one time, three times, and
the blood is streaming! Let’s go with the sword fighter! The rain pours
down. By the shop head the apprentice was scolded. The place is Misuji
in Asakusa. Come to the police!*3

Half a month later, on the fifth day of the third month of the same
year, a bold drunken thief tried to steal the eyes from a big statue of King
Enma [/ in an Enma temple in Naitd Shinjuku, but he fell down and
was captured. The people in Edo thought this to be great fun and sang, as
we know from several woodblock prints issued about this incident:

10 On this subject compare Linhart 2000.

11 Edo jidai rakusho ruiju.

2 Mitamura 1926.

13 Edo jidai rakusho ruiju vol 2, p. 232-33; Fujiokaya nikki vol. 3, p.126-27.
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STHHEED/ AERUC/ BADANZE/ OL IOk E/ HEZES
[ BRICEVWD F L L/ LRALRADADA/ AL, TiRRIZ/ &5
i/ Lnbinilz/ EAh~LELE/ BWTERE
Sate mo Enma no/ me o tori ni/ hairu hito koso/ hyokohyoko to/ yoru
sokosoko/ menuki ni mairimasho/ shanshan kankan/ nenbutsudo/
bosama ni/ dorobé ga/ shikarareta/ tama wa kaeshimasho/ oite kinasé
He wants to take the eyes of King Enma, but there are many, many
visitors. Let’s come again at night to take it! But ding-dong, cling-clang!
In the Amida Hall the thief was scolded by the priest. I will return the
jewel! Put it here and come!*4

Shortly after this incident, on the twenty-fourth day of the third
month, a great earthquake occurred in Shinshd, and the epicenter of the
quake, which was said to have resulted in 30,000 victims, was located
exactly beneath the famous Zenko-ji #t:5F, a national pilgrimage center.
Thereupon again, the Totetsuru-ken song was used as a model for several
songs about the earthquake:

STALALY/ BANESE DWW TH 95 TT/ Sl oo/ 72<
SHTENDRLE/ /EN/BLALRH U/ TeNSATE/) AT
/ BLAR/ Lnbivle/ WRBAIEDIED/ BEEOT WD/ ShHERE
Sate wa Shinshii/ Zenkaji/ kaiché modete/ futari tsuretsure/ nagusami
de mairiyasho/ /Sore/ jishin jakajaka/ taihen da/ Amida ni/ jishin ga/
shikarareta/ ryajin hauhau/ shokoku no mukai ga/ sa kinase
Now let us make a pilgrimage to the exhibition of the Zenkd temple in
Shinshi province, the two of us. Let’s go to comfort them! This quake —
ding-dong — is really terrible! By Amida Buddha it was scolded. The
travelers are creeping. Come to meet them from the various provinces!*®

A little more than a month later, on the tenth day of the fifth month
of Koka 4, the corpses of three young drowned girls turned up near Eitai-
bridge 7k ft#&. Even this tragic accident was made into a parody of the
Totetsuru-ken:

S TCTHMBEO /TR R/ L OH 2T & /5 CTCRIz/AMEAEA/IEE
72N B 4/ A3/ ZANE/ BITERIC/ LIESNT
JBIZE7 72 72 /T3 CA/RET/H T &g

14 Edo jidai rakusho ruiju vol 2, p. 234; Fujiokaya nikki vol. 3, p.131.
15 Words on a single-sheet woodblock print. Other versions in Fujiokaya nikki
vol. 3, p.154 and in Buko nenpyao, vol. 2, p. 112.
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Sate mo Kanda no/ Inari kawagishi/ onna no minage o/ hiite kita/
kenbutsu dorodoro/ yama hodo da/ kawa kara agarimasu/ dandan
tazuneriya/ sannin da/ otoko wa banya ni/ shiborarete/ oyatacha
nakunaku/ tekozuriten/ kichigai de/ sa kinase

On the river bank near Kanda’s Inari Shrine a drowned woman is about
to be pulled out from the river. There are so many spectators, that they
look like a mountain. Now she is coming up from the river! After asking
you hear that they were three! A man was enfettered by a policeman. The
parents are crying. Come with the fool!*®

Not only special incidents were taken up to compose kaeuta. Others
also appeared, the meaning of which seems to be unclear like that on a
single-sheet print by Kuniyoshi entitled Doke Daruma-ken 185472 % &
IF A (third month, Koka 4).

STNEALLWT/ WAITET/ RHODLIZAT/ HRBELD/ DU
LM/ BRDTHLELE/ ZNNATHLOATE/ SHAED
/[ FEAS AR/ TS/ blebiT/ ERTIEES/ OATHKR/ L
SLB/ZHUVAD L
Sake wa kinshu de/ iroke made/ yameru kokoro de/ mi o kiyome/ bibinaru
kabe/ nagamete kurashimasho/ sore kandemo nondemo/ zazen mame/
bonzan ga/ wacho e/ watararete/ sore de hobo/ hiromuru ten/ shiishi o/
sa hiromeyo
Sake is not allowed nor is women. Let us purify our body with a
renouncing heart! We shall live looking at the humble wall! Biting small
beans and drinking the bonze came over to Japan thereby broadening the
heaven. Let us propagate our faith!’

The picture on this sheet shows three Darumas playing ken with an
incongruously grim expression on their faces. It is probably not too far-
fetched, therefore, to assume that the picture and the song have a deeper
meaning. For me, the print was intended as a heavy critique of the
government’s above-mentioned Tenpd Reform policies that tried to
curtail even the simplest pleasures life had to offer to the common people.
Even the holy monk Daruma, as a symbol of perseverance, would have
been unable to cope with life under circumstances such as these, it seems
to say.

16 Edo jidai rakusho ruiju vol 2, p. 241; Fujiokaya nikki vol. 3, p.163. This source
contains three more verses on the unlucky three girls.
17 UVDB No. 10073.
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Further, there were nonsense verses imitating the Totetsuru-ken,
such as the Neko tsuru-ken, probably written by the artist Kuniyoshi who
liked cats and is said to have owned more than fifty of them:

NZDTFAL DN/ WA DHNV/IENTASL/Z2bloblo /08D
ATAH/ B LTREDEL L/ FI/IZRAUICRITICRAILR I/ LR
DL/ DB THR/KBDE/ LIEENTZ/EENEIED/NTFSDTA/
NP I TNy &7~
Neko no kenka wa/ irogurui/ haige shirobuchi/ mike chokochoko/ nodo
gorogoro/ narashite nedarimasho/ sore/ nyan nyago nyan nyago/
jaretsuku na/ karasu ga/ kubittama/ shibarareta/ dora wa hobo/
kakezuruten/ nezumi de/ nya kinasé
All the quarrels of cats go back to love. The grey one and the white one
and the three-coloured one are coming. Let’s pet their throats until they
purr. Miaow, meow, she is flirting! The neck of the crow is being
squeezed. The tiger is everywhere. Come with the mouse!*®

Other kaeuta consist merely of a loose enumeration of actors‘ names,
such as the following two songs.®

WHITRDI1L/ MBI WD E0IE/ SR At/ 4£=T%F
WD ELEL/ /A/ERALRHERA LR KK/ ZHAEM/ &+
B81X/ Z&BIE201E5/ ZeinobTA/ ZJHT/ BT &R~/ FaF s
N s
Sate mo hayaru wa/ HACHIDAIME/ hairu o-kyaku wa/ TAMIZO
TSUNEYO to/ KUMEZO de mairimasho/go/ janjaka janjaka/ OTOMO/
MITSUEMON/ SHIBAJURO wa/ KOTORA hauhau/ nakatsuruten/
MIMASU de /sa/ kinasé/ chochon ga yoi ya sa
The most popular star is the Eight. Many people always come to see him,
Tamizo and Tsuneyo, but we prefer Kumezo! And there are also Otomo,
Mitsuemon, Shibajiird. Kotora comes a-creeping. Come with Mimasu!
Oh, how nice!?°

HIFHAHI/ AL LT/ DS L I 0IS/H B/ ERLIBEALES/
OABTENWORLE/ /&/ DAEPEHM» Db OE/ /6/ e
ZEZR/ 260/ F0IEY RHY/ AMOERT/ YT &/
PABTENY EL L

18 UVDB No. 00005.

19 In the following transcription, I have capitalized the actors’ names for better
comprehension.

20 Mitamura 1926, p. 16-17.
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Gei wa UTAEMON MIYOSHIYA de KAYU SHUKA ni KIKUJIRO kyaku
wa  z0rozoro  hiroji de  mairiyasho/go/ KANZA UZAEMON
KAWARAZAKI /go/ BAIKO SEKISAN HIKOSABURO KORAIYA ga
baribari oatari, KINOKUNIYA de /sa/ kinasé KAN ‘YA de mairimasho
Utaemon and Miyoshiya, Kaya, Shiika and Kikujiré represent real art!
The visitors come constantly. Let’s take the broad road! Kanza, Uzaemon,
Kawarazaki, Baiko, Sekisan, Hikosaburd, and Koraiya are all great stars.
Come with Kinokuniya!

And let’s go with Kan‘ya!?!

Since, in general, erotic parodies were especially widespread and
produced on almost every successful literary work, we would expect that
there were also erotic kaeuta of the Totetsuru-ken. They are difficult to
find in public libraries, but | was lucky to at least come about one loose
page from an erotic book, containing the first part of the so-called
Tobotobo-ken 224 1F A, or Sexual Intercourse-ken, the second part of
which | was unfortunately not yet able to locate.

FEENSESE/ WATEN/~DZOEZOLT/ Z0XkZ0 KT/
FIEROHRG/ KD EFNDRLE/ERACRLRATEN LA LR
VAN
Bobo wa samazama/ irogoto wa/ henoko hyokohyoko/ mihyokohyoko/
bobo nuranura/ kuguri to mariyasho/ janjaka nandaka janjaka na...
There are various vaginas for sex! The penis jumps one time, three times,
the vagina is slippery let’s turn around in her .......

To sum up: the parodies of the Totetsuru-ken treated almost
everything, trivial or important matters, with the exception of politics
which they did not take up or at least not openly. Kaeuta were composed
about catastrophes like earthquakes, unusual events like a tragic triple
suicide, a quarrel ending in murder, an attempt to steal the eyes of an
Enma statue, kabuki stars, cats, darumas, erotic matters and many other
events and things. Some of the poems consisted of news which was
presented in a form resembling the famous Totetsuru-ken song closely.
On the other hand there were funny verses about cats and many other
things without deeper meaning, which contained plenty of word-plays

21 Mitamura 1926, p. 16.
22 Author’s collection.
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and word-wit. And finally there were also funny verses which probably
contained a hidden message like the mentioned Daruma-ken.

Besides these parodist songs there is also at least one song which can
be interpreted not only as a parody of the Totetsuru-ken, which it is too,
but also as a parody of the Kawarazaki-za’s and the other two big Edo
theatres’ use of ken-shosagoto for attracting a large audience, a parody of
the parody. This I found on a vertical black-and-white single sheet print
in oversize entitled Niwaka no anji fik® %% (Guide to the Niwaka
Dance), probably an announcement for a yose theatre in Kyoto, because
the actor Uji Kiyoshi tayii Sakuragawa Yoshitaka F16 535K IHE) 353
who is being advertised on this leaflet is mentioned in the Kabuki nenpyo
WL as owning a small theatre in Kyoto.

SHITF A

WANFAD L/ B L/ KOS/ BEREER ~5535/ 720<
EFRL L/ /T TFYe o Ny BRAUENPOZEDE/ b AAT/ BIEIZ
[/ BEIND ODNTID/ TN S SIS/ bOTHTA// ETE S ITE
L&
Zuru-ken
Sate wa kennon/ irosato wa/ kaeru mizutsura/ miyokumiyoku/ hebi
zuruzuru/  nameku to sodan shiyo/ /o-cha hiku ban/ nandaka hisohiso/
mokuronde/ o-saki ni/ Tsuyuhachi ga/ tsukawareru/ hata wa guzuguzu/
mometeruten/ niwaka de mokemasho
Cunning ken
It is dangerous, the love village! The frog has a cool face, decent and full
of avarice,and the snake is slippery. Let’s consult with the snail! /Tea-
break/ Secretly they make a plan and Tsuyuhachi is the first one to be
used by them. The people get uneasy, start to mutter. Let’s make profit
with the niwaka!®

While in this parody the great theatre-owners of Edo seem to have been
accused of their overly profit-seeking attitude, this critique did not hinder
them to imitate the Totetsuru-ken shosagoto in many performances to
come as one means to attract visitors.

Ken seems to have been so popular that the theatre-owners almost
yearly included at least one ken-shosagoto in their productions as one of
their marketing strategies, as we would say today. Table 1 gives an
overview of all the ken performances that | have been able to identify so
far. Thus, between 1847 and 1889, there were at least 15 ken-shosagoto

23 Author’s collection.
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performances in the great Edo theatres, six between 1847 and 1853 and
four between 1858 and 1861, all of which were depicted on nishiki-e and
listed in the kabuki chronology Kabuki nenpyo.

Table 1: Ken-shosagoto performances between 1847 and 1889 in Edo

Totetsuru-ken & T2 %% (1847.1, Kawarazaki-za)
Tsuku mono-ken £+ < & D% (1847.9, Kawarazaki-za)
Horai-ken 3% (1848.1, Nakamura-za)
Sangoku-ken = [E%: (1849.1, Ichimura-za)
Yoshiwara-ken &5 % (1852.2, Nakamura-za)
Asakusa-ken # #i%: (1853.1, Ichimura-za)

Inase-ken Vv 72 H2% (1858.2, Nakamura-za)
Yonaoshi-ken &% (1859.1, Nakamura-za)
Jigoku-ken Hif3% (1860.1, Ichimura-za)
Hatsuuma-ken #JF% (1861.2, Ichimura-za)
Itsuiro-ken Fifa% (1867.2, Morita-za)

Taro-ken KHS% (1869.3, ?)

Senri-ken TH#F (1875.5, Kawarazaki-za)

Kaika no rokken jitf£ o> #k#E (1879.2, Shintomi-za)
Kenpo happu iwai no kenzake EiEFEAHLOZH (1889.3, Kiri-za)

Of all these ken shosagoto performances, only the 1849 Sangoku-ken
(Ken of the Three Countries) seems to have been really successful, even
to a degree comparable to the Totetsuru-ken. It contrasted the relative
strengths of India, China and Japan as impersonated by their
representative gods or saints, Buddha Shakyamuni, Confucius, and
Amaterasu. The accompanying ken song seems to have been popular well
into the Meiji period. A version which combines the Sangoku-ken and the
Totetsuru-ken song is even mentioned as a special hit song of the year
Meiji 5 (1872).24

The popularity of the Sangoku-ken again manifested itself in the
great number of parodies produced. To name just a few examples, the
Sanbutsu-ken ={AtF A or Ken of the Three Buddhas treated the death of
three famous actors, while the Ryiiko gorisho-ken or Popular Ken of the
Divine Favor was devoted to the three gods who enjoyed enormous
popularity during 1849.%° | estimate that there is at least the same number
of kaeuta of this ken song as of the Totetsuru-ken.

24 For the text see Komota et al. 1994, p. 141.
25 Tabako to shio no hakubutsukan 1999, p. 76, 78.
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CONCLUSION

It is well known that parodying was a kind of common entertainment
of the people of Edo. Parodies of all kinds of almost all well-known
literary works are known. In poetry, there exist e.g. many parodies of the
Hyakunin isshu which everybody knew. The example of the ken songs
teaches us, though, that people also imitated and parodied in the simple
way of a kaeuta new contemporary works, which were not yet part of the
literary canon. It also gives proof of the enormous spontaneous creativity
of the Edo people in this field of activity.
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